


Newton’s Law:
What’s goes up

must come down.
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Talon’s Law:
What’s goes up
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Paula S�er:Works
Editors:Tony Brook

and Adrian Shaughnessy



FH Ronaldson

Text (Regular Italic) — 300 point

blackletter



FH Ronaldson

Text (Medium) — 800 point

c r



FH Ronaldson

Text (Regular and Bold) — 200 point

Miguel de
Cervantes

DON QUIXOTE



FH Ronaldson

Text (Light, Medium and Bold) — 72 point

Wim Crouwel: Moderni�
Author:Frederike Huygen
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�e Kun�hi�oris�es Museum in Vienna is one of the foremo� museums in the 
world, with ri� holdings comprising artworks from seven millennia - from 
Ancient Egypt to the late 18th century. �e colle�ions of Renaissance and 
Baroque art are of particular importance. �e KHMs extensive holdings are on 
�ow at different locations:�e main building on Ring�rasse houses the Pi�ure 
Gallery, the Colle�ion of Greek and Roman Antiquities, the Egyptian and Near 
Ea�ern Colle�ion, the Coin Colle�ion, and the Kun�kammer that will reopen in 
February 2012. Other colle�ions of the Kun�hi�oris�es Museum are housed in 
the Neue Burg (the Colle�ion of Hi�orical Musical In�ruments, the Colle�ion of 
Arms and Armour, and the Ephesus Museum), in Ho�urg Palace (the Treasury), 
and in S�oenbrunn Palace (the Colle�ion of Hi�orical Carriages). �e colle�ions 
on �ow at Ambras Palace are also part of the holdings of the Kun�hi�oris�es 
Museum. 2001the Museum of Ethnology on Heldenplatz and the Au�rian �eatre 
Museum on Lobkowitz Square have been incorporated into the KHM. �e 
Planning of the Ring�rasse began in 1857 and in�uded the proje� to bring 
together and �ow the imperial colle�ions in a grand new building featuring 
�ate-of-the-art te�nical and display facilities; it took, however, another ten years 
until the competition to design the new museums was a�ually held. �e 
ar�ite�s who participated in 1867 were Hansen, Lehr, Fer�el and Hasenauer, all 
of whom worked in Vienna. When jury and patron failed for months to agree on a 
winner, Gottfried Semper, the internationally-renowned ar�ite� known for his 
museum designs, was called in as an advisor in 1868. �e Emperor then decided to 

commission Semper to alter and complete the plans initially presented by 
Hasenauer. He also enlarged them. His designs were informed by urban planning 
in ancient Rome to create what was known as the imperial forum: He envisaged an 
additional also symmetrical - pair of buildings aligned with the two museums, ea� 
of whi� featured a semi-circular facade. �ese two buildings were to �ank the 
Ho�urg's Leopoldinis�e Trakt (the wing of the old palace ere�ed under Emperor 
Leopold) for whi� Semper planned a modern facade and that would house the 
throne room. However, only the two museums and the part of the Neue Burg (new 
palace) facing the Burggarten (palace garden) were realised. Work on the museums 
commenced in 1871 and twenty years later, in 1891, they were formally opened to 
the public. Semper had moderated Hasenauer original design for the fa=E7ades and 
they now feature a complex art-hi�orical programme of sculptures and reliefs. �e 
building's internal �ru�ure combines two ar�ite�ural traditions: entrance hall, 
�aircase and cupola hall form a dramatic unit that celebrates the imperial patron 
and his predecessors. An additional elegant feature is the circular opening in the 
ceiling of the entrance hall that offers visitors their �r� glimpse of the cupola hall. 
Ascending the �airs, visitors pass Antonio Canova's "�eseus Slaying the 
Centaur" on their way to the cupola hall, the apex of imperial display. Along this 
central axis a wealth of neo-baroque decorations create one of the mo� solemn 
and splendid interiors of late-nineteenth-century Vienna, probably unrivalled in 
any other European museum. (For further information see: Caecilia Bis�off, �e 
Kun�hi�oris�es Museum. Hi�ory, Arcite�ure, Decoration, Vienna 2010)



FH Ronaldson

Display (Light and Light Italic) — 250 point

Gustav Klimt
Edvard Munch



FH Ronaldson

Display (Regular and Regular Italic) — 250 point

Paul Gauguin
William Blake



FH Ronaldson

Display (Medium and Medium Italic) — 250 point

Edgar Degas
Giorgio Vasari



FH Ronaldson

Display (SemiBold and SemiBold Italic) — 250 point

S. Botticelli
Paul Cézanne



FH Ronaldson

Display (Bold and Bold Italic) — 250 point

Frida Kahlo
Hans Holbein



FH Ronaldson

Display (Black and Black Italic) — 250 point

Rembrandt
Kara Walker



FH Ronaldson

Display (Medium) — 500 point



FH Ronaldson

Display (Medium) — 800 point



FH Ronaldson

Display (Bold) — 650 point



FH Ronaldson

Display (Medium Italic) — 500 point



FH Ronaldson

Display (Medium Italic) — 800 point



FH Ronaldson

Display (Bold Italic) — 325 point



FH Ronaldson

Display (Regular and Bold Italic) — 48 point

Whi�le Down �e Wind succeeded 2008’s critically ac�aimed, 
Grammy®-nominated Day After Tomorrow, produced by Steve 
Earle. �at release coincided with the 50th anniversary of Joan’s 
arrival on the coffee house scene that �r� emerged around Club 
47 in Cambridge, Massa�usetts. Day After Tomorrow and 
Whi�le Down �e Wind both underscored Joan’s long hi�ory of 
mutual mentoring, introducing songs by arti�s and songwriters, 
known and unknown, a hallmark of her recordings and 
performances ever since the early 1960s.
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Most people recognize the name Herb 
Lubalin in association with the 
typeface Avant Garde. And he was the 
typographer and designer behind its 
creation, after the success of Avant 
Garde Magazine and its typographic 
logo. But, his career spanned a much 
wider scope than that. One of the 
people behind the culture-shocking 

magazines Avant-Garde, Eros and 
Fact, he was a constant boundary 
breaker on both a visual and social 
level. Part of the founding team of the 
International Typeface 
Corporation (ITC) and the principal 
of Herb Lubalin, Inc it was hard to 
escape the reach of Herb during the 
1960s and 70s.
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